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‘A highly accomplished piece of craftsmanship’
New Yorker

A WILD SHEEP CHASE

HARUKI MURAKAMI

The man was leading an aimless life, 

time passing, one big blank.

His girlfriend has perfectly formed ears, ears with 

the power to bewitch, marvels of creation. The 

man receives a letter from a friend, enclosing a 

seemingly innocent photograph of sheep, and a 

request: place the photograph somewhere it will 

be seen. Then, one September afternoon, the 

phone rings, and the adventure begins. Welcome 

to the wild sheep chase.

‘A science fiction fantasy, a romance, a 

metaphysical tease, or a dramatisation 

of philosophical ideas’

Independent

‘We lean forward and topple headlong

into magic’ 

Washington Post

WITH AN INTRODUCTION BY THE AUTHOR

Cover illustration © Seb Agresti
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HARUKI MURAKAMI

In 1978, Haruki Murakami was twenty-nine 
and  running a jazz bar in downtown Tokyo. 
One  April day, the impulse to write a novel 
came to him suddenly while watching a base-
ball game. That first novel, Hear the Wind Sing, 
won a new writers’ award and was published 
the following year. More followed, including 
A Wild Sheep Chase and Hard-Boiled Wonderland 
and the End of the World, but it was Norwegian 
Wood, published in 1987, that turned Murakami 

from a writer into a phenomenon. 

In works such as The Wind-Up Bird Chronicle, 
1Q84, What I Talk About When I Talk About 
Running and Men Without Women, Murakami’s 
distinctive blend of the mysterious and the 
everyday, of melancholy and humour, contin-
ues to enchant readers, ensuring his place as 
one of the world’s most acclaimed and well-

loved writers.
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Introduction

The novel A Wild Sheep Chase, which I published in 1982, was a 
memorable work for me in many ways.

First of all, the style was very diff erent from what I’d written 
previously. The emphasis this time was more on storytelling, and 
consequently the novel ended up being much longer than my pre-
vious ones. In that sense the novel was a literal new adventure for 
me. (The Japanese title translates as An Adventure Concerning Sheep.) 
And on a personal note, this was the fi rst novel I wrote as a full-
time, professional novelist.

Up till then I’d been running a small jazz bar in Tokyo. We’d 
play jazz records, with live performances, too, on occasion. Not to 
brag, but it was a fi ne little bar, and did pretty well. While I ran the 
bar, I published the short novels Hear the Wind Sing, Pinball 1973, 
and the short story collection Slow Boat to China, as well as my 
translation of a collection of F. Scott Fitzgerald’s short stories.

But having, as it were, two irons in the fi re, I’d reached my 
limit. From a physical standpoint there was absolutely never 
enough time. I tried cutting back on my work at the bar, but still 
my writing work was more than I could handle just by doing it late 
at night at my kitchen table. And with my day job keeping me hust-
ling, it was getting harder and harder to focus on writing. I had to 
keep the account books for the bar, make sure we had enough 

1 3 5 7 9 10 8 6 4 2

Vintage Classics is part of the Penguin Random House group of companies 

Vintage, Penguin Random House UK, One Embassy Gardens,  
8 Viaduct Gardens, London sw11 7bw

penguin.co.uk/vintage-classics
global.penguinrandomhouse.com

Copyright © Harukimurakami Archival Labyrinth 1982
English translation copyright © Harukimurakami Archival Labyrinth

The moral right of the author has been asserted

First published in Japan with the title Hitsuji o meguru boken by Kodansha Ltd, Tokyo in 1982
First published in Great Britain by The Harvill Press in 2000

This edition published by Vintage Classics in 2025

Penguin Random House values and supports copyright. Copyright fuels creativity,  
encourages diverse voices, promotes freedom of expression and supports a vibrant culture.  
Thank you for purchasing an authorised edition of this book and for respecting intellectual  

property laws by not reproducing, scanning or distributing any part of it by any means  
without permission. You are supporting authors and enabling Penguin Random House to  
continue to publish books for everyone. No part of this book may be used or reproduced  
in any manner for the purpose of training artificial intelligence technologies or systems.  
In accordance with Article 4(3) of the DSM Directive 2019/790, Penguin Random House  

expressly reserves this work from the text and data mining exception.

A CIP catalogue record for this book is available from the British Library

isbn 9781529957723

Printed and bound in Great Britain by Clays Ltd, Elcograf S.p.A.

The authorised representative in the EEA is Penguin Random House Ireland,  
Morrison Chambers, 32 Nassau Street, Dublin d02 yh68

Penguin Random House is committed to a sustainable future  
for our business, our readers and our planet. This book is made  

from Forest Stewardship Council® certified paper.

Copyrighted Material



Introduction

The novel A Wild Sheep Chase, which I published in 1982, was a 
memorable work for me in many ways.

First of all, the style was very diff erent from what I’d written 
previously. The emphasis this time was more on storytelling, and 
consequently the novel ended up being much longer than my pre-
vious ones. In that sense the novel was a literal new adventure for 
me. (The Japanese title translates as An Adventure Concerning Sheep.) 
And on a personal note, this was the fi rst novel I wrote as a full-
time, professional novelist.

Up till then I’d been running a small jazz bar in Tokyo. We’d 
play jazz records, with live performances, too, on occasion. Not to 
brag, but it was a fi ne little bar, and did pretty well. While I ran the 
bar, I published the short novels Hear the Wind Sing, Pinball 1973, 
and the short story collection Slow Boat to China, as well as my 
translation of a collection of F. Scott Fitzgerald’s short stories.

But having, as it were, two irons in the fi re, I’d reached my 
limit. From a physical standpoint there was absolutely never 
enough time. I tried cutting back on my work at the bar, but still 
my writing work was more than I could handle just by doing it late 
at night at my kitchen table. And with my day job keeping me hust-
ling, it was getting harder and harder to focus on writing. I had to 
keep the account books for the bar, make sure we had enough 

Copyrighted Material



supplies, and fi ll in if an employee took time off  (mixing cocktails, 
making sandwiches). And as part of the job, I had to deal with 
unspecifi ed numbers of people every day. For someone like me, 
who’s not that sociable to begin with, that was quite a bother, and 
more than tiring. Before I became known I could just go about my 
business, but once I became known as a novelist things became 
more of a hassle.

So I made the decision to close the bar and retreat to the coun-
tryside in Chiba and focus solely on writing for the time being. I 
fi gured if it didn’t work out, I could start from scratch all over 
again. I was young and was confi dent I could make a living wher-
ever I was.

Most people I knew opposed my decision. The business was 
doing well, they said, and trying to make a living solely as a writer 
was too risky. Shouldn’t you just continue the way things are now? 
they asked. But I really wanted to put myself in a more favorable 
environment and see what I was capable of. It’s strange now that I 
look back on it, but at the time the question—an obvious one—of 
how talented I might be as a writer never even crossed my mind.

My lifestyle did a complete 180 after I left Tokyo and moved to 
Chiba Prefecture (way out in the countryside). The biggest change 
was my schedule. Up till then work at the bar kept me up until two 
or three in the morning, but after closing the business I started 
going to bed at ten pm and getting up at six. I also began running, 
up to the point where the following year I ran a full marathon. I sel-
dom went out drinking now, instead raising eggplants and tomatoes 
in my garden, and I started listening to classical music. And before 
long I quit smoking. I seldom met people anymore and started travel-
ling abroad. A complete overhaul of my life, in other words.

Considering my age at the time (I was thirty-two) this might 
have been the perfect time for a change. There was a glamorous 
aspect to living in the city, but I wasn’t the type who did well with 
glamour. And the literary world and mass media, which at fi rst 
seemed very appealing, showed their true colors over time as I got 
more familiar with them. There were, naturally, some amazing 
people involved in those worlds, with admirable intentions and 
involved in admirable activities. But honestly, I was more often 
disappointed than impressed by what was going on. I fi gured it 
was time to leave.

It was winter when I wrote A Wild Sheep Chase. I began at the 
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end of autumn and fi nished at the beginning of spring. I found 
staying at home the whole time, working on a novel during an 
entire winter, wasn’t bad at all. Once I get through this, it’ll be spring I 
told myself as my pen raced along the pages. (There weren’t any 
word processors or computers back then.)

In the fall I travelled to Hokkaido to collect material for the 
novel. I wanted to fi nd out more about the ecology and history of 
sheep. I hardly ever do any background research when I write a 
novel, and this was the sole exception. At the Sapporo city hall I 
collected material on sheep farming, and in the small town of 
 Shibetsu I spoke with a scholar who was researching sheep raising.

So why sheep? There was a reason (not much of a reason) why 
sheep (the concept of sheep) had taken root in a corner of my 
mind, and that led me to write the novel. At that point I didn’t 
have a plot or anything else in mind. All I had was the desire to 
write a novel with the title An Adventure Concerning Sheep.

Back in Chiba I worked my way through the fi rst part of the 
novel, which wasn’t connected with sheep, but as I did, I found, 
strangely enough, the whole feeling of the novel heading in a sheep-
like direction. There was a strange reality, as if it was sheep bringing 
the novel together. And fi nally, the entire story went off  on its own, 
in directions I’d never expected. As I got engrossed in chasing after 
the story, I ended up with a much lengthier work than I’d written 
up till then. This novel took a great deal of concentration on my 
part. Once I set foot in that world it was hard to extricate myself. 
Certainly not the kind of work I could do while managing the bar—
having two irons in the fi re. I realized then, when all is said and 
done, what a violent thing a long novel is. A writer has to some-
how knock it down, and tame it, otherwise he’ll be thrown off  and 
trampled. Harmony and cooperation have nothing to do with it. 
It’s black or white—you either win or lose.

What made me happiest when I completed A Wild Sheep Chase was 
the confi dence I gained that I could make it now as a full-time, 
professional writer. This wasn’t some theory I turned over in my 
head, but a physical sensation I could actually touch with both 
hands. A writer might be lauded in the press, but without that 
tangible feeling he will always be fearful; likewise, if you grasp 
that feeling you won’t be so afraid no matter how much abuse 
comes your way. I think this is a sensation that only those who 
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actually make something can feel. And A Wild Sheep Chase defi n-
itely gave me that response. Which is why I didn’t care much 
about what critical commentary said about it.

A Wild Sheep Chase sold over 100,000 copies in the six months 
after it was published in Japan, and readers’ reactions were posi-
tive. I knew I could make a living now, and it was a good start for 
me as a professional writer.

A Wild Sheep Chase was the fi rst of my works to be translated and 
published abroad. Many Americans who read it commented that it 
was a “pure political novel.” And there were many interpretations 
of what the sheep in the novel meant. Some saw it as a mytho-
logical, indigenous symbol, with the novel depicting the process by 
which that grew more heated as it came into contact with the 
global. I didn’t intend any of that when I wrote it, but I did fi nd 
those viewpoints pretty intriguing. Especially since I don’t think 
any Japanese readers or critics read the book that way.

At any rate, for me when I was young, the novel A Wild Sheep 
Chase marked a memorable, new starting point. There’s still a long 
way to go, I thought then, and I have to brace myself. And it was 
true—there really was a long road ahead.

Haruki Murakami, 2023
(Translated by Philip Gabriel)
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