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Sitting alone, overlooking the still and 
blue lagoon, Ana Magdalena Bach surveys the men 
of the hotel bar. She is happily married and has no 
reason to escape the world she has made with her 
husband and children. And yet, every August, she 
travels here to the island where her mother is buried, 
and for one night takes a new lover. 

Amid sultry days and tropical downpours, lotharios 
and conmen, Ana journeys further each year into the 
hinterland of her desire, and the fear that sits quietly 
at her heart. 

Constantly surprising and wonderfully sensual, Until 
August is a profound meditation on freedom, regret, 
and the mysteries of love, from one of the greatest 
writers the world has ever known. 

‘No writer since Dickens was so widely read, 
and so deeply loved, as Gabriel García Márquez’ 

Salman Rushdie

‘One of the greatest visionary writers – and one 
of my favourites from the time I was young’  

Barack Obama

‘Few writers can be said to have written books that 
have changed the whole course of literature. 

Gabriel García Márquez did just that’  

Guardian

Gabriel García Márquez was 
born in Aracataca, Colombia, in 1927. He studied at 
the National University of Colombia in Bogotá, and 
later worked as a reporter for the Colombian news-
paper El Espectador and as a foreign correspondent 
in Rome, Paris, Barcelona, Caracas and New York. 
He is the author of several novels and collections of 
stories, including Leaf Storm (1955), No One Writes to 
the Colonel (1958), In Evil Hour (1962), One Hundred 
Years of Solitude (1967), The Autumn of the Patri-
arch (1975), Chronicle of a Death Foretold (1981), Love 
in the Time of Cholera (1985), The General in His Laby-
rinth (1989), Of Love and Other Demons (1994) 
and Memories of My Melancholy Whores (2005). He was 
awarded the Nobel Prize for Literature in 1982 and 
is widely considered to be one of the greatest writ-
ers of the twentieth century. He died in 2014. 
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about the translator

Anne McLean studied history in London, 
Ontario, and literary translation in London, 
England, and now lives in Toronto, where she 
translates Latin American and Spanish novels, 
short stories, memoirs and other writings by 
authors including Julio Cortázar, Javier Cercas, 
Juan Gabriel Vásquez and Héctor Abad. Her 
translation of The Scandal of the Century by 
Gabriel García Márquez was published by 
Knopf in 2019.
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PREFACE

The MeMorY loss our Father suff ereD In 
his fi nal years, as most people will fi nd 

easy to imagine, was extremely tough on all of 
us. But in particular, the way that loss dimin-
ished his ability to continue to write with his 
customary rigor was a source of desperate frus-
tration for him. He told us once with the clar-
ity and eloquence of the great writer he was: 
“Memory is at once my source material and my 
tool. Without it, there’s nothing.”

Until August was the fruit of one last eff ort to 
carry on creating against all odds. The process 
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was a race between his artistic perfectionism 
and his vanishing mental faculties. The lengthy 
back- and- forth of the many versions of the 
text is described in detail, much better than we 
could, by our friend Cristóbal Pera in his edi-
tor’s note for the Spanish edition. At the time, 
all we knew was Gabo’s fi nal judgment: “This 
book doesn’t work. It must be destroyed.”

We did not destroy it, but we did set it aside, 
in the hope that time would decide what to do 
with it. Reading it again almost ten years after 
his death, we discovered that the text contained 
a great many wonderful achievements. It is not, 
of course, as polished as his greatest books. It 
has a few rough patches and contradictions, but 
nothing that impedes enjoyment of the most 
outstanding aspects of Gabo’s work: his capac-
ity for invention, his poetic use of language, 
his captivating storytelling, his understanding 
of humankind, and his aff ection for our expe-
riences and misadventures, especially when it 
comes to love. Love, possibly the main subject 
of his entire oeuvre.

PreFaCe

ix

Judging the book to be much better than we 
remembered it, another possibility occurred to 
us: that the fading faculties that kept him from 
fi nishing the book also kept him from realiz-
ing how good it was. In an act of betrayal, we 
decided to put his readers’ pleasure ahead of all 
other considerations. If they are delighted, it’s 
possible Gabo might forgive us. In that we trust.

— Rodrigo & Gonzalo García Barcha

Copyrighted Material



PreFaCe

viii

was a race between his artistic perfectionism 
and his vanishing mental faculties. The lengthy 
back- and- forth of the many versions of the 
text is described in detail, much better than we 
could, by our friend Cristóbal Pera in his edi-
tor’s note for the Spanish edition. At the time, 
all we knew was Gabo’s fi nal judgment: “This 
book doesn’t work. It must be destroyed.”

We did not destroy it, but we did set it aside, 
in the hope that time would decide what to do 
with it. Reading it again almost ten years after 
his death, we discovered that the text contained 
a great many wonderful achievements. It is not, 
of course, as polished as his greatest books. It 
has a few rough patches and contradictions, but 
nothing that impedes enjoyment of the most 
outstanding aspects of Gabo’s work: his capac-
ity for invention, his poetic use of language, 
his captivating storytelling, his understanding 
of humankind, and his aff ection for our expe-
riences and misadventures, especially when it 
comes to love. Love, possibly the main subject 
of his entire oeuvre.

PreFaCe

ix

Judging the book to be much better than we 
remembered it, another possibility occurred to 
us: that the fading faculties that kept him from 
fi nishing the book also kept him from realiz-
ing how good it was. In an act of betrayal, we 
decided to put his readers’ pleasure ahead of all 
other considerations. If they are delighted, it’s 
possible Gabo might forgive us. In that we trust.

— Rodrigo & Gonzalo García Barcha

Copyrighted Material



Copyrighted Material



UNTIL AUGUST

Copyrighted Material



3

1
-

She returned to the island on friday, 
August 16, on the three o’clock ferry. She 

was wearing jeans, a plaid shirt, plain fl at shoes 
without socks, carrying a satin parasol and a 
handbag, and her only luggage was a beach bag. 
In the row of taxis at the dock she went straight 
to an old model corroded by the sea air. The 
driver welcomed her warmly and took her jolt-
ing across the destitute village, with its mud- 
walled shacks, palm- thatch roofs, and streets of 
burning sand beside a sea in fl ames. He had to 
swerve around undaunted pigs and naked chil-
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